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 “Out of Enlightenment”, Emscherkunst Triennial Art Festival, Essen, 
   Germany. 
 “Ai Weiwei, Romuald Karmakar, Santu Mofokeng, Dayanita Singh”, 
  German Pavilion, La 55 Biennale di Venezia, Venice, Italy. 
 “Island”, Dairy Art Centre, London, England. 
 “28 Chinese”, Rubell Family Collection, Miami, Florida. 
 “Ink Art: Past as Present in Contemporary China”, The Metropolitan 
  Museum of Art, NYC, NY. 
2014 “Taiping Tianguo, A History of Possible Encounters: Ai Weiwei, 
  Frog King Kwok, Tehching Hsieh and Martin Wong in New York”, 
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